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chimera

for 12 musicians and electronics
ca. 6'20"

instrumentation
2 flutes

2 Bb clarinets

2 alto saxes
xylophone
vibraphone
marimba

piano

2 vocalists
electronics

vox
lead
bass

text
go dream no more

"go, dream no more" (ca. late 1800s), pamela s. vining (j.c. yule)

i feel wild and desperate

like a rabid dog, snapping my jaws
on metal bars and howling

at the moon and stars

but the lights are off and

there's a blanket over my head
and it is saying

"down boy, down girl,
you're just a little bird and
you are meant to sing,

but only in the morning and
only in the evening and
only when i ask,"

and i am pounding on ocean waves
like glass bowing in with the pressure
but the bars are so thick, so thick and
the sky over my head is saying

"conversations with a brick wall" (2023), perla cabrera

© brayden carr publishing 2023

"hush, little thing, i don't understand
why you are so silent; be a good thing
and sing at the tempo i set, ready?
onetworeadyand-"

but i have been growling and

festering in this metal

my body has begun to mold

i am food for the mosquitoes and the flies
i am stagnant i am bursting at the seams

i am saying

"listen to me, listen to me

this is your home you anxious animal
aren't you happy here

aren't you happy here

aren't you happy?"

and i am trying i am trying i am



notes

chimera begins with the construction of a dream. each new permutative figure
builds on the last, until the entire ensemble is pulsating in cycles of various
lengths. vocal samples undulate underneath the acoustic texture, with electronic
elements entering and exiting freely. the vocalists enter, embedding the dream
with a sense of lucidity and conciousness. the dreamer is questioned, as is the
dream itself. the dynamic stasis of the texture begins to break as the singers
answer "aren't you happy here?" with a dejected but forceful "l am trying".
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repeat bars will always include an indication of how many times
the bar should be repeated in total

boxed figures are to be repeated for the designated
duration

dashed dynamics (outside a system) indicate an

ensemble-wide crescendo/decrescendo

dashed dynamics (inside a system) indicate a PP--eeeseizazaizioos
crescendo/decrescendo that lasts the total —2—» 2 —»
length of the repeated section —_—l
“~
diamond noteheads indicate a bowed note (vibraphone only) E

electronic backing track includes vocal samples
from singers zoe hein and emma duncan

score is transposed
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